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Analyzing Author’s Deliberate Decisions and Their Effects on the Text/Reader

How do you get a sense of an author’s style (voice)? In what ways can you identify and analyze the decisions the author makes in crafting a text? Why or how would the author manipulate your thoughts and feelings? Are you able to separate your own responses to the text from the author’s intentions? What are the BIG IDEAS that come up for you and others when you read a text? How well do you support your claims with text-based evidence? We will work on answering these questions and more as we explore components of author’s craft in eighth grade literature class.
Reading a book that you select has great power to help you build the habits of a life-long critical reader. The expectation is that you bring your independent reading book to literature class and read a minimum of 20 minutes every night (including over the weekend). You will be writing a journal entry 1-2 times per week, outside of class time, that will require you to practice analyzing literature. Though we will not be checking your sticky-note annotations every week, this is a habit worth carrying over from 7th grade. Writing sticky-note annotations helps you keep track of important details you notice as you read, ultimately making the journal-entry writing more efficient.
Required parts of an 8th grade literature journal entry:
1. Identify and analyze one of the author’s deliberate decisions in crafting the text and the effect of that decision. In examining author’s craft, you will look through one of three lenses: 1) Key Ideas and Details; 2) Text Structure; and 3) Language Use.
2. Provide at least two examples (text-based) with an explanation of effect (inference). This is an “I notice…I think” routine. What do you notice about author’s craft and what do you think is the effect on the text/reader? The examples you provide need to be specific to the text, either quotes or a paraphrasing of the text. In explaining why you think each example supports your identification of author’s craft, you are making your own inference about what the text means or what you think the author intended.
3. Evaluate the effectiveness of author’s craft. Evaluation requires you to support your claim about the effectiveness of the craft you identified in #1. 

What is meant by author’s craft?  In the pages that follow, you will read about three lenses through which to examine the writing in your independently-selected novel: key ideas, text structure, and language use. The lenses narrow your focus, so that you can begin to notice how the author makes decisions about what ideas, text structure, and language to use in the story. What emerges in the writing as a result of these deliberate decisions defines the author’s style or voice. In your journal entries, you will be asked to look at your text through just one part of one lens as described in more detail in the following pages.

What is meant by “effect”?  There are certain literary devices that authors use to create an effect in the reader, such as emotional appeal, fear, humor, or awe, to name a few. The author attempts to move the reader in some way, to make the reader feel or think or act. You are being asked to identify and evaluate not only the author’s craft, but how well that craft leads to an effect on the story/reader. Once you see the effect the author is having on the text or reader, you  can begin to make decisions in your own writing that create various effects. You will also increase your awareness of when someone else is using these techniques to move you to think, feel, or act in a certain way.

What is meant by “evaluate the effectiveness of the author’s craft”?  Once you have identified one example of the author’s craft and its effect on the reader, you need to make a claim about how effectively, how skillfully, the author creates the effect you have identified. There are many examples of possible effects the author is going for in his or her writing, but the author doesn’t always hit the mark. This part of the journal asks you to separate writing that works for a reader (you) from that which doesn’t? Does the author develop a character so that you care what happens to that character? How well does the author organize the plot elements to create surprise, suspense, fear, humor, etc.? Does the language flow or sound natural when read aloud? What is the strength of the imagery the author’s language creates in the reader’s mind as a setting is revealed? When you make a claim about the effectiveness of the author’s craft, you need to include support from the text and connect the craft with the effect you have identified.

A word about voice/style: In addition to the three lenses through which we examine text (key ideas, text structure, and language use), there will be opportunities for you to identify and analyze more global stylistic choices by authors. You will find as you read different stories, books, articles, essays, etc. that each author has his/her own unique voice/style.  The voice is the writer coming through the words, the sense that a real person is speaking to us and cares about the message. When the writer is engaged personally with the topic, he/she imparts a personal tone and flavor to the piece that is unmistakably his/hers alone. And it is that individual something–different from the mark of all other writers–that we call voice.  Authors also reflect cultural views, attitudes, and beliefs through this voice. 

Lens #1: Key Ideas and Details
The Ideas are the heart of the message: the content of the piece, a main theme, together with all the details that enrich and develop that theme or central idea. Successful writers do not tell readers things they already know; e.g., "It was a sunny day, and the sky was blue…” They notice what others overlook, seek out the extraordinary, the unusual, the bits and pieces of life that others might not see. 
Central ideas and themes can be explicitly stated or, more often, inferred by close reading.  Careful readers are able to identify each theme, central idea, or claim and then determine the supporting details, reasons, and evidence the author provides. Critical readers ask themselves these questions: How effectively does the author develop the theme or central idea? What is the author’s craft that engages the reader and gets the reader thinking about ideas?
In order to look at literature through the lens of  Key Ideas and Details, you may examine and evaluate the author’s development of:
o   Character
§  authenticity or originality of character vs. stereotype;
§  actions, thoughts, possessions, dialogue, background, etc. of character
§  significance of character development to theme or central idea
§  use of relationships or interactions between characters to propel action
§  purpose and role of minor characters
§  truths about human nature revealed to develop theme

o   Setting
§  authenticity, relevance, or originality;
§  significance to theme or central idea
§  purpose for desired effect
§  impact on interaction with other parts of the story

o   Conflict
§  impact of chosen setting on conflict
§  characters’ responses to the conflict(s);
§  purpose in developing a theme;
§  authenticity or originality;
§  impact on your thinking/ideas/values.  Do any BIG questions arise for you?

o   Central idea (non-fiction) or theme (fiction) 
§  its relationship to you
§  authenticity, relevance, or originality;
§  truth about human nature as it connects to the world
§  insight about the human condition made evident through character, setting, or conflict development (see above)

o   Satire, humor, or irony
§  role in revealing central idea or theme
§  authenticity, relevance, or originality
§  significance in propelling response

Lens #2: Text Structure (Organization, Fluency, Conventions)
Text structure is the internal organization and fluency of a piece of writing. Analysis of text structure requires the reader to identify and evaluate how well the author weaves the thread of central meaning throughout a text. Fluent writing has cadence, power, rhythm, and movement. It is free of awkward word patterns or confusing conventions that slow the reader's progress. When the text structure is strong, the piece begins expressively and creates in the reader a sense of anticipation that is, ultimately, systematically fulfilled. Events proceed logically; information is given to the reader in the right doses at the right times so that the reader never loses interest. Connections are strong, which is another way of saying that bridges from one idea to the next hold up. The piece closes with a sense of resolution, tying up loose ends, bringing things to closure, answering important questions while still leaving the reader something to think about.  Authors select particular genres to fulfill the desired purpose.

Lens #2a Text Structure: Organization
Organization includes the author’s deliberate decisions in fiction regarding sequence, pacing, point of view, segment selection, placement of scenes/settings, and development of a central theme.  Organization in nonfiction can be based on comparison-contrast, deductive logic, point-by-point analysis, chronological history of an event, development of a central idea, or any of a dozen other identifiable patterns.   Effective organization contributes to the meaning and style of the piece of literature through the interrelation of specific sentences, paragraphs, and larger portions of the text to the whole.
In order to look at literature through the lens of Text Structure: Organization, you will examine and evaluate the author’s deliberate decisions about:
o   Sequencing
§  role of flashback or foreshadowing
§  placement of conflict in the story (fiction): Does the author bury the preamble and use in medias res?
§  interaction of plot elements, i.e. exposition, rising action, climax, falling action, resolution of conflict
§  use of various text structures in non-fiction: cause and effect; comparison-contrast; point-by-point analysis; chronological history
§  use of leads/hooks that engage the interest of the reader

o   Pacing
§  how and when to slow down or speed up the story
§  its role in revealing author’s style
§  as a method for manipulating the reader’s emotions
§  use of strategies for segmenting the text, i.e. chapter breaks, sections, or parts
§  its role in engaging the interest of the reader

o   Point of View
§  its role in shaping the content and style of a text
§  how differences in points of view create dramatic irony, suspense, and/or humor
§  a method for manipulating the reader’s emotions
§  gives insight into the voice of different characters
§  its role in engaging the interest of the reader

Lens #2b Text Structure: Fluency
Fluency is the rhythm and flow of the language, the sound of word patterns, the way in which the writing plays to the ear, not just to the eye. How does it sound when read aloud? That's the test. Varied sentence structure sounds different than a string of sentences whose structure are all the same. Authors create a rhythm by choosing their sentence structure and length. Does a series of short sentences create the effect of running a race? A fast-paced rhythm to the reading? Like you’re almost out of breath when you read? 
Authors make deliberate decisions regarding fluency; they can balance different types of sentences to create rhythm and flow, but they can also intentionally use repetition or choppy sentences to draw attention to a particular part of the text.  Sentences and paragraphs vary in length and style, and are so well crafted that the writer moves through the piece with ease.  Effective writers are able to affect the fluency by balancing different types of sentences in order for the text to flow smoothly and create rhythm.  
In order to look at literature through the lens of Text Structure: Fluency, you may examine and evaluate the author’s use of:
o   Variety of patterns, rhythms, sentence structures and types
§  simple vs. compound vs. complex sentences
§  question vs. statement vs. exclamation vs. command
§  dialogue vs. narration
§  narrative, expository, or descriptive paragraphs
§  sentence beginnings and transitions
§  long, involved sentences vs. short sentences or fragments for emphasis
§  signal phrases for dialogue, i.e. said, asked, explained, exclaimed, etc.
§  different types of sentence structure for different characters in the dialogue
§  description vs. action
§  multiple narrators
§  use of literal vs. figurative language, i.e. metaphor, simile, personification, onomatopoeia, cliche, figures of speech
§  informal vs. formal speech, i.e. conversation, dialect, slang

Lens #2c Text Structure: Conventions
Conventions are the rules of a language. They are the common patterns of grammar, spelling, punctuation, paragraphing and capitalization that readers come to expect in good writing. They make writing easy to read and understand. A reader may not even notice when conventions are well done, but might be distracted from the good ideas that were so carefully planned if the conventions are poorly handled. Unintentional errors in conventions can drastically change the meaning of a sentence or piece of writing. 
Over time, some authors have decided to use and misuse conventions in their writing deliberately.  For example, some authors capitalize words so that the reader pays special attention, or an author may misspell a word for a significant reason.  Whatever the deliberate decision, you will infer what is intended by the author’s intentional use or misuse of conventions.
In order to look at literature through the lens of  Text Structure: Conventions, you will examine and evaluate the author’s use or deliberate misuse of:
o   Conventions
§  Spelling
§  Capitalization
§  Punctuation
· within sentences to create pauses
· use with fragments, run-ons, compound and complex sentences
§  Parts of Speech
§  Subject - Verb Agreement
§  Formatting
· spacing, italics, bold-face, varied fonts
· use of other genres, i.e. a magazine article within a novel

Lens #3: Language Use
Language Use is the deliberate selection of rich, colorful, precise language that communicates not just in a functional way, but in a way that moves and enlightens the reader. In good descriptive writing, strong language clarifies and expands ideas. In persuasive writing, careful language choices move the reader to a new vision of things. Effective language use is characterized not so much by an exceptional vocabulary that impresses the reader, but more by the skill to use everyday words well.
In order to look at literature through the lens of Language Use, you will examine and evaluate the author’s use of:
§  figurative language, such as metaphor, simile, and personification
§  the quality of description to convey meaning, including where an author chooses to use it extensively
§  the variety or sophistication of language, i.e. simple vs. complex language
§  authentic, relevant, and/or original dialogue
§  symbolism, irony, satire, humor 
§  cliche, hyperbole, figures of speech
§  analogies or allusions
§  words or phrases with connotative or figurative meanings
§  language to establish mood and tone
§  voice, i.e. character and narrator
§  formal vs. informal speech, , i.e. conversational, dialect, slang
§  specific parts of speech
§  audience awareness

Putting it all together: To help you understand this connection between the author’s craft and its possible effect, use the following chart with an “I notice” and “I think” routine. The sentence starters in the “I notice” column begin to describe what you actually see in the text. The effects listed in the “I think” column require you to make an inference. Choose just one thing you notice about the author’s craft for each journal entry, then match that craft with a possible effect on the text or reader. Think of these lists as a menu of choices. You do not need to limit yourself to the ideas on the menu, as you might “notice” and “think” something outside the box. These sentence frames are there for you to use as you get a feel for analyzing text.

Here are some phrases you can use to describe Key Ideas and Details, Text Structure, and Language Use and their effect(s) on the text/reader.  Please note that this is not meant to be used as a “horizontal table,” but some starters in the left-hand column could match up with ideas from the right-hand column.  Your sentence format might look like this:

The author uses this ____(insert craft here)__________ to create in the reader a sense of ___(insert effect here)____________.
 
Ex:   Candy Hokely fills her characters’ speech with medical terms, which serves to make the hospital setting authentic.
 
Ex:  The author, Elsie Polara, fills her characters’ conversations with Southern dialect, and this not only reveals the setting, but since it varies among the characters, it develops their unique traits. 
 
Ex.  Julianna Whitcomb pauses in each scene with flowery descriptions of nature.  Although some readers appreciate the effects of showing these scenes, I found it annoying as it distracted me from the plot.  In addition, these explanations were unnecessary and did nothing to develop the characters or make the important courthouse setting more authentic. 

	CRAFT
	EFFECT

	I notice…
Here is a list of possible sentence starters that help you talk about the decisions an author makes. This is one aspect of what we call the author’s craft. Focus on one choice per assignment. 
	I think…
Here is a list of possible ways that you could think about why the author crafted the text in the way you have identified (the effect on text/reader).

	KEY IDEAS:
The author reveals a theme or central idea by…
The author reveals a theme or central idea about…
The author develops the character(s) (or setting, plot, or conflict) by …
The author reveals the conflict between…
The author shows what life was like when…
The author helps the reader connect to the text when…
The author uses satire/irony/humor to…
The author develops satire/irony/humor by…

TEXT STRUCTURE: ORGANIZATION
The author organizes the chapters by…
The author starts with a flashback when…
The author uses foreshadowing when...
The author organizes the story around the conflict between…
The author slows down when…
The author speeds up when…
The author uses 1st person point of view to…
The author uses 3rd person point of view and this…
The author starts this book by...
The author organizes the text by ending chapters with cliffhangers…
The author organizes the text by ending chapters in the middle of a scene…
The author switches from one point of view to another when…
The author uses certain types of text structure when…

TEXT STRUCTURE: FLUENCY
The author should vary his/her sentence fluency when…
The author’s sentence fluency is varied when…
The author’s lack of sentence fluency confuses me when…
The author’s sentence structure is very…
The author writes in a way that is not fluent when…
The author’s writing is repetitive when…
The author’s writing sounds musical when…
The author’s use of multiple narrators creates fluency…
The author’s use of dialogue propels the action by…

TEXT STRUCTURE:  CONVENTIONS
The author should use proper conventions when…
The author deliberately misuses conventions when…
The author’s use of conventions confuses me when…
The author’s use of conventions is very…
The author’s formatting is appropriate when....
The author’s use of punctuation is…

LANGUAGE USE:
The author describes this scene with specific nouns when he/she…
The author uses vivid verbs to…
The author uses descriptive language when …
The author uses simple, straightforward language when…
The author uses figurative language when …
The author’s use of metaphor …
The author’s language use helps the reader see the scene when…
The author uses specific language use to shape meaning or tone by...
The author’s description of ______ is ______…
The author reveals a character’s voice by…
The author reveals the narrator’s voice by…
The author uses specific language to convey satire when...
	... to show scenes which establish mood or influence plot
... to reveal character traits 
... to create or establish setting
... to make characters or plot authentic
... to reveal a character’s thoughts or state of mind
... to develop author’s voice 
… to create empathy for a certain character
… to connect to a universal truth
... to emphasize that which is important
... to point out the differences between or among characters
... to educate readers about ______
... to create a snapshot
… to establish a mood or tone
… to create fear or suspense
… to create humor or awe
… to create dramatic irony
... to speed things up 
... to skip unimportant details and propel the action to that which is important
... to slow things down 
... to create a stronger image in the reader’s head so the reader will remember this place, this character, or this event 
... to build suspense
... to create empathy with a character’s situation
… in order to slow the reader down and pay attention to a certain part of the story
… so that the reader doesn’t slow down
… to make sense
… so that the text is logical 
… so that the text flows and is easy to read
(continued on next page)
… to use the power of listening to the text and how it sounds, by its cadence or rhythm
… to create balance within and between paragraphs
… to create balance within and among sentences 
… to create surprise by interrupting the expected flow
… to create a rhythm the language which mirrors the image that the words convey
… to draw the attention of the reader to _______
… to appeal to the five senses
… to keep the reader engaged for the purpose of…

...Add your own ideas here!
…
…





 Journal Entry Grading Guidelines:
	Description of author’s craft and effect
	25

	At least two specific examples or quotes that illustrate the author’s craft and effect you have identified. 
Explanation included to connect examples to craft and effect.  
	30

	An evaluation of the effectiveness of the author’s choice(s).
	15

	Proper formatting and presentation.  
	· The selected lens should be indicated on the response 
(Key Ideas and Details, Text Structure, or Language Use).
	5


	· The date of the entry and book’s author and  title should be written
	5

	· The writing should show care and concern for a quality response.
	10



	20



	Preparation for class.  Student must have the book present, and be engaged in the thoughtful work necessary for meaningful reading.
	10

	 Total
	/100



